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Rifugio

Design: The starting point for Rifugio was coming across Nebiolo’s 407 Bastone series, a quirky
Alex Chavot wide caps-only grotesque with unusual proportions and very unsubtle traits, as if Helvetica
had ventured south through the Alps and indulged in one too many Campari cocktails...
8 weights Rifugio takes it from there, revisiting the bold heritage of Aldo Novarese and the vitality of
+ Variable Font the '50s and '60s Italian typography. High-waisted capitals and carefully crafted pseudo-
naive whimsical letterforms give Rifugio its warm, charming, and distinctive personality,
Formats: adding a touch of vernacular typography and backcountry signage vibes to an otherwise
OpenType OTF (Mac & PC) well-balanced functional sans. Rifugio offers a comprehensive set of weights ranging from
Woff2 (web) Thin to Black—as well as a variable font format—allowing its unique personality to shine
TTF (variable font) in all demanding situations. Well-equipped with a variety of OpenType features (including
small caps, superiors, inferiors, four types of figures, ligatures..) and a bunch of alternates,
Published: Rifugio provides a rich typographic palette to meet the needs of contemporary design.
2024 Friendly, dynamic and charismatic, Rifugio is a dazzling fusion of Italian flair and modern

flexibility which undoubtedly offers a high level of personality in titling while fully
delivering on functionality in complex settings.
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Thin - 10pt Nel 1878 Giovanni Nebiolo acquisto da Giacomo Narizzano una piccola fonderia di carat-
teri che era attiva a Torino dal 1852. Due anni dopo, il 13 giugno 1880 Nebiolo insieme a
Lazzaro Levi diede vita alla ditta NEBIOLO & COMP, con sede in via dei Fioni, zona San
Salvario, che allepoca ospitava diverse industrie tra cui anche Fiat e Lancia. In pochi anni
la societa si espanse aggiungendo alla produzione di caratteri tipografici la fabbricazione

ExtraLight — 10pt Nel 1878 Giovanni Nebiolo acquisto da Giacomo Narizzano una piccola fondenia di carat-
teri che era attiva a Torino dal 1852. Due anni dopo, il 13 giugno 1880 Nebiolo insieme a
Lazzaro Levi diede vita alla ditta NEBIOLO & COMP, con sede in via dei Fiori, zona San
Salvario, che all'epoca ospitava diverse industnie tra cui anche Fiat e Lancia. In pochi anni
la societa si espanse aggiungendo alla produzione di caratteri tipografici la fabbricazione

Light — 10pt Nel 1878 Giovanni Nebiolo acquistd da Giacomo Narizzano una piccola fonderia di carat-
teri che era attiva a Torino dal 1852. Due anni dopo, il 13 giugno 1880 Nebiolo insieme a
Lazzaro Levi diede vita alla ditta NEBIOLO & COMP, con sede in via dei Fiori, zona San
Salvario, che all'epoca ospitava diverse industrie tra cui anche Fiat e Lancia. In pochi anni
la societa si espanse aggiungendo alla produzione di caratteri tipografici la fabbricazione

Regular — 10pt Nel 1878 Giovanni Nebiolo acquistd da Giacomo Narizzano una piccola fonderia di
caratteri che era attiva a Torino dal 1852. Due anni dopo, il 13 giugno 1880 Nebiolo
insieme a Lazzaro Levi diede vita alla ditta NEBIOLO & COMP, con sede in via dei Fiori,
zona San Salvario, che all'epoca ospitava diverse industrie tra cui anche Fiat e Lancia.
In pochi anni la societa si espanse aggiungendo alla produzione di caratteri tipografici la

Medium - 10pt Nel 1878 Giovanni Nebiolo acquistd da Giacomo Narizzano una piccola fonderia di
caratteri che era attiva a Torino dal 1852. Due anni dopo, il 13 giugno 1880 Nebiolo
insieme a Lazzaro Levi diede vita alla ditta NEBIOLO & COMP, con sede in via dei Fionri,
zona San Salvario, che all'epoca ospitava diverse industrie tra cui anche Fiat e Lancia.
In pochi anni la societa si espanse aggiungendo alla produzione di caratteri tipografici

Bold — 10pt Nel 1878 Giovanni Nebiolo acquistoé da Giacomo Narizzano una piccola fonderia di
caratteri che era attiva a Torino dal 1852. Due anni dopo, il 13 giugno 1880 Nebiolo
insieme a Lazzaro Levi diede vita alla ditta NEBIOLO & COMP, con sede in via dei
Fiori, zona San Salvario, che all'epoca ospitava diverse industrie tra cui anche
Fiat e Lancia. In pochi anni la societa si espanse aggiungendo alla produzione di

Heavy — 10pt Nel 1878 Giovanni Nebiolo acquisto da Giacomo Narizzano una piccola fonderia
di caratteri che era attiva a Torino dal 1852. Due anni dopo, il 13 giugno 1880
Nebiolo insieme a Lazzaro Levi diede vita alla ditta NEBIOLO & COMP, con sede
in via dei Fiori, zona San Salvario, che all’epoca ospitava diverse industrie tra
cui anche Fiat e Lancia. In pochi anni la societa si espanse aggiungendo alla pro-

Black - 10pt Nel 1878 Giovanni Nebiolo acquistd da Giacomo Narizzano una piccola fon-
deria di caratteri che era attiva a Torino dal 1852. Due anni dopo, il 13 giugno
1880 Nebiolo insieme a Lazzaro Levi diede vita alla ditta NEBIOLO & COMP, con
sede in via dei Fiori, zona San Salvario, che all’epoca ospitava diverse indu-
strie tra cui anche Fiat e Lancia. In pochi anni la societa si espanse aggiun-
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Thin —14pt

BORN IN 1920, HE ENTERED THE G.B. PARAVIA
TYPOGRAPHIC SCHOOL IN TURIN, WHERE

HE OBTAINED A DIPLOMA. IN 1935 HE JOINED THE
DESIGN STUDIO OF THE NEBIOLO FOUNDRY IN TURIN
WHERE HE COLLABORATED WITH ALESSANDRO
BUTTION FACES SUCH AS ATHENAEUM, QUIRINUS,
NORMANDIA, AUGUSTEA, MICROGRAMMA, FLUIDUM
AND RONDINE. IN 1952, GIORNI'IN RECOGNITION

OF HISUNCOMMON TALENT HE WAS APPOINTED

Thin —12pt

DIRECTOR OF NEBIOLO ART STUDIO. SINCE THEN HE
DESIGNED MANY NEW TYPEFACES, AMONG OTHERS CIGNO,
EGIZIO, RITMO, FONTANESI, JULIET, SLOGAN, GARALDUS
AND RECTA. AT THE SCUOLA TIPOGRAFICA IN TURIN, WHERE
HE TAUGHT DRAWING FROM 1949 TO 1953, HE STARTED

A CLASS FOR THE STUDY OF TYPEFACES, WITH THE AIM

OF INTENSIFYING RESEARCH WORK ABOUT THE ANCIENT
ITALIAN TRADITION IN TYPEFACE DESIGN. ALDO NOVARESE
PUBLISHED AN ITALIAN CLASSIFICATION OF TYPEFACES
WHICH HE PRESENTED AT THE "ECOLE DE LURE"

Thin — 10pt

THIS CLASSIFICATION DEFINES TEN BASIC STYLES, IN WHICH THE MANY
THOUSAND FACES OF THE WESTERN WORLD MAY BE GROUPED. THIS
WORK, WHICH DESERVED THE FAVOURABLE OPINION OF INTERNATIONAL
CRITICISM, ILLUSTRATES THE ITALIAN VIEWPOINT ON SUCH A LONG--
DEBATED SUBJECT. ALDO NOVARESE RETIRED FROM NEBIOLO IN 1972
AND SPENT ALMOST TWO YEARS AS A CONSULTANT OF REBER R41, A DRY
TRANSFER PRODUCER; AFTER THAT PERIOD, WHILE KEEPING HIS CLOSE
RELATIONSHIP WITH REBER R41 HE STARTED HIS CAREERAS A FREELANCE
TYPE DESIGNER AND WORKED ALL OVER THE WORLD FOR IMPORTANT
COMPANIES SUCH AS TYGRA, ITC, VCG, MECANORMA, BERTHOLD.

HE ALSO WROTE TWO IMPORTANT DIDACTIC BOOKS: "ALFABETA" IN 1964
AND "IL SEGNO ALFABETICO" IN19/71. NOVARESE DESIGNED MORE THAN

Thin — 8pt

© 2024

AHUNDRED TYPEFACES, AT THE BEGINNING
FOR THE FONDERIA NEBIOLO IN TURIN (ITALY),
THEN FOR DRY TRANSFER COMPANIES

SUCH AS REBER R41AND MECANORMA,
PHOTOTYPE INDUSTRIES AND TRADITIONAL
FOUNDRIES SUCH VCG, ITC TYGRA,
BERTHOLD AND MORE. ONE OF HIS MOST
FAMOUS DESIGNS IS PROBABLY "EUROSTILE",
A GEOMETRIC SANS-SERIF DESIGN. IT
UTILIZED SHAPES BASED ON SUBTLY CURVED
RECTANGLES WITH ROUNDED CORNERS,
REFLECTING THE MODERN DESIGNS THAT
WERE GAINING POPULARITY AT THE TIME,
INFLUENCED BY THE SUBTLY CURVED

SHAPE OF A CATHODE RAY TUBE SCREEN

OR AEROPLANE WINDOWS. IT BECAME
VERY POPULAR AS A TYPEFACE THAT
EVOKES TECHNOLOGY (IT CAN BE SEEN

ON THE SPEEDOMETERS ON MANY CARS
AND VEHICLES, OLDER MODELS). THIS

WAS AN EXPANSION AND DEVELOPMENT
OF THE EARLIER DESIGN MICROGRAMMA
TYPEFACE (DESIGNED IN A PROJECT LED BY
ALESSANDRO BUTTI, AN ALL-CAPS DESIGN.
MICROGRAMMA BECAME POPULAR
FORUSE WITH TECHNICAL ILLUSTRATIONS
IN THE 19608 AND WAS A FAVOURITE

OF GRAPHIC DESIGNERS BY THE EARLY
SEVENTIES, ITS USES RANGING FROM
PUBLICITY AND PUBLICATION DESIGN
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Born in 1920, he entered the G.B. Paravia Typographic

School in Turin, where he obtained a diploma. In 1935 he joined
the Design Studio of The Nebiolo Foundry in Turin where he
collaborated with Alessandro Butti on faces such as Athenaeum,
Quirinus, Normandia, Augustea, Microgramma, Fluidum and
Rondine. In 1952, giorni in recognition of his uncommon

talent he was appointed Director of Nebiolo Art Studio. Since
then he designed many new typefaces, among others Cigno,
Fgizio, Ritmo, Fontanesi, Juliet, Slogan, Garaldus and Recta.

Thin —12pt

At the Scuola Tipografica in Turin, where he taught drawing from 1949
to 1953, he started a class for the study of typefaces, with the aim of
infensifying research work about the ancient Italian tradition in typeface

design. Aldo Novarese published an Italian classification of typefaces which

he presented at the "Ecole de Lure'. This classification defines ten basic

styles, in which the many thousand faces of the western world may be

grouped. This work, which deserved the favourable opinion of international

crificism, illustrates the Italian viewpoint on such a long-debated subject.

Aldo Novarese retired from Nebiolo in 1972 and spent almost fwo years

as a consultant of Reber R41, a dry transfer producen; after that penriod,

Thin — 10pt

while keeping his close relationship with Reber R41 he started his career as a freelance

fype designer and worked all over the world for important companies such as Tygra,

ITC, VCG, Mecanorma, Berthold. He also wrote two important didactic books: "Alfabeta”
in 1964 and "Il Segno Alfabetico” in 1971. Novarese designed more than a hundred
typefaces, at the beginning for the Fonderia Nebiolo in Turin (Italy), then for dry transfen

companies such as Reber R41 and Mecanorma, phototype industries and traditional
Foundries such VCG, ITC Tygra, Berthold and more. One of his most famous designs

is probably "Eurostile’, a geometric sans-senif design. It utilized shapes based on subtly

curved rectangles with rounded corners, reflecting the modern designs that were gaining

populanity at the time, influenced by the subtly curved shape of a cathode ray tube screen

or aeroplane windows. It became very popular as a typeface that evokes technology

(it can be seen on the speedometers on many cars and vehicles, older models). This was

Thin — 8pt

© 2024

an expansion and development of the earlier design
Microgramma typeface (designed in a project led by
Alessandro Butti), an all-caps design. Microgramma
became popular for use with tfechnical illustrations

in the 1960s and was a favourite of graphic designers
by the early seventies, its uses ranging from publicity
and publication design to packaging, largely

because of ifs availability as a Letraset typeface. Early
typesetters (like the AM Vanityper) also incorporated
it. Novanese later developed Eurostile in 1962,

(a normal and condensed typeface variant) very
similar to Microgrammea. Eurostile added lower-case
letters, a bold condensed variant, and an ultra narrow
design he called Eurostile Compact. Microgramma

is almost always used in its extended and bold

extended forms (pictured). Initially, it was a titling

font with only uppercase letters. Later versions,

by Linotype and URW/Nebiolo, contain a lowercase
as well, making it functionally identical to Eurostile.
These digital versions also include accented Latin
characters, mathematical symbols, and Latin ligatures.
In the URW/Nebiolo version, there are also extended
Latin, subscripts and superscripts, and extended Latin
ligatures. Microgramma OnlyShadow is a variant

of Microgramma Bold that contains only the shadows
of Microgramma Extended Bold, designed by URW
Studio and Aldo Novarese in 1994. Although
Alessandro Butti died in 1959, URW credited

him as the designer of the new font. The Euro sign

in the font has a different weight, styled from
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+ Extralight — 14pt

BORN IN 1920, HE ENTERED THE G.B. PARAVIA
TYPOGRAPHIC SCHOOL IN TURIN, WHERE HE
OBTAINED A DIPLOMA. IN 1935 HE JOINED THE DESIGN
STUDIO OF THE NEBIOLO FOUNDRY IN TURIN WHERE
HE COLLABORATED WITH ALESSANDRO BUTTI ON
FACES SUCHAS ATHENAEUM, QUIRINUS, NORMANDIA,
AUGUSTEA, MICROGRAMMA, FLUIDUM AND RONDINE.
IN 1952, GIORNI IN RECOGNITION OF HIS UNCOMMON
TALENT HE WAS APPOINTED DIRECTOR OF NEBIOLO

Extralight — 12pt ART STUDIO. SINCE THEN HE DESIGNED MANY NEW TYPE-

FACES, AMONG OTHERS CIGNO, EGIZIO, RITMO, FONTANES],

T JULIET, SLOGAN, GARALDUS AND RECTA. AT THE SCUOLA
TIPOGRAFICA IN TURIN, WHERE HE TAUGHT DRAWING FROM
1949 TO 1953, HE STARTED A CLASS FOR THE STUDY OF TYPE-
FACES, WITH THE AIM OF INTENSIFYING RESEARCH WORK
ABOUT THE ANCIENT ITALIAN TRADITION IN TYPEFACE
DESIGN. ALDO NOVARESE PUBLISHED AN ITALIAN CLASSIFI-
CATION OF TYPEFACES WHICH HE PRESENTED AT THE

"ECOLE DE LURE". THIS CLASSIFICATION DEFINES TEN BASIC

Extralight — 10pt STYLES, IN WHICH THE MANY THOUSAND FACES OF THE WESTERN WORLD
MAY BE GROUPED. THIS WORK, WHICH DESERVED THE FAVOURABLE
OPINION OF INTERNATIONAL CRITICISM, ILLUSTRATES THE ITALIAN VIEW-
POINT ON SUCH A LONG-DEBATED SUBJECT. ALDO NOVARESE RETIRED
FROM NEBIOLO IN 1972 AND SPENT ALMOST TWO YEARS AS A CONSULT-
ANT OF REBER R41, A DRY TRANSFER PRODUCER; AFTER THAT PERIOD,
+ WHILE KEEPING HIS CLOSE RELATIONSHIP WITH REBER R41 HE STARTED
HIS CAREER AS A FREELANCE TYPE DESIGNER AND WORKED ALL OVER
THE WORLD FOR IMPORTANT COMPANIES SUCH AS TYGRA, ITC, VCG,
MECANORMA, BERTHOLD. HE ALSO WROTE TWO IMPORTANT DIDACTIC
BOOKS: "ALFABETA" IN 1964 AND "IL SEGNO ALFABETICO" IN 1971.
NOVARESE DESIGNED MORE THAN A HUNDRED TYPEFACES, AT THE

PLANE WINDOWS. IT BECAME VERY POPULAR

Extralight - 8pt

© 2024

BEGINNING FOR THE FONDERIA NEBIOLO
IN TURIN (ITALY), THEN FOR DRY TRANSFER
COMPANIES SUCH AS REBER R41 AND
MECANORMA, PHOTOTYPE INDUSTRIES
AND TRADITIONAL FOUNDRIES SUCH VCG,
ITC TYGRA, BERTHOLD AND MORE.

ONE OF HIS MOST FAMOUS DESIGNS

IS PROBABLY "EUROSTILE", AGEOMETRIC
SANS-SERIF DESIGN. IT UTILIZED SHAPES
BASED ON SUBTLY CURVED RECTANGLES
WITH ROUNDED CORNERS, REFLECTING
THE MODERN DESIGNS THAT WERE GAINING
POPULARITY AT THE TIME, INFLUENCED

BY THE SUBTLY CURVED SHAPE OF A
CATHODE RAY TUBE SCREEN OR AERO-

AS ATYPEFACE THAT EVOKES TECHNOLOGY
(IT CAN BE SEEN ON THE SPEEDOMETERS
ON MANY CARS AND VEHICLES, OLDER
MODELS). THIS WAS AN EXPANSION AND
DEVELOPMENT OF THE EARLIER DESIGN
MICROGRAMMA TYPEFACE (DESIGNED

IN A PROJECT LED BY ALESSANDRO BUTT)),
AN ALL-CAPS DESIGN. MICROGRAMMA
BECAME POPULAR FOR USE WITH TECHNI-
CAL ILLUSTRATIONS IN THE 1960S AND WAS
A FAVOURITE OF GRAPHIC DESIGNERS BY
THE EARLY SEVENTIES, ITS USES RANGING
FROM PUBLICITY AND PUBLICATION DESIGN
TO PACKAGING, LARGELY BECAUSE OF ITS
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Extralight — 24pt

Le 13 juin de la méme annee,
Nebiolo s'associe avec Lazzaro Levi
pour creer la Nebiolo & Comp,

qui s'installe via dei Fiori, ou siegent
de nombreuses industries, dont Fiat
et Lancia. En 1888, de nouveaux
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Extralight — 14pt

Born in 1920, he entered the G.B. Paravia Typographic School
in Turin, where he obtained a diploma. In 1935 he joined the
Design Studio of The Nebiolo Foundry in Turin where he
collaborated with Alessandro Butti on faces such as Athenaeum,
Quirinus, Normandia, Augustea, Microgramma, Fluidum and
Rondine. In 1952, giorni in necognition of his uncommon talent
he was appointed Director of Nebiolo Art Studio. Since then
he designed many new typefaces, among others Cigno, Egizio,
Ritmo, Fontanesi, Juliet, Slogan, Garaldus and Recta. At the

Extralight - 12pt

Scuola Tipografica in Turin, where he taught drawing from 1949 to 1953,
he started a class for the study of typefaces, with the aim of infensifying
research work about the ancient Italian tradition in typeface design.

Aldo Novarese published an Italian classification of typefaces which

he presented at the "Ecole de Lure". This classification defines ten basic
styles, in which the many thousand faces of the western world may be
grouped. This work, which deserved the favourable opinion of intfernational
criticism, illustrates the Italian viewpoint on such a long-debated subject.
Aldo Novarese retired from Nebiolo in 1972 and spent almost two years
as a consultant of Reber R41, a dry transfer producer; after that period,

Extralight — 10pt

while keeping his close relationship with Reber R41 he started his career as a freelance

type designer and worked all over the world for important companies such as Tygra,
ITC, VCG, Mecanorma, Berthold. He also wrote two imponrtant didactic books:
"Alfabeta" in 1964 and "Il Segno Alfabetico" in 1971. Novarese designed more than

a hundred typefaces, at the beginning for the Fonderia Nebiolo in Turin (Italy), then for
dry transfer companies such as Reber R41 and Mecanorma, phototype industries

and traditional Foundries such VCG, ITC Tygra, Berthold and more. One of his most
famous designs is probably "Eurostile’, a ggometnic sans-serif design. It utilized shapes
based on subtly curved rectangles with rounded corners, reflecting the modern designs

that were gaining popularity at the time, influenced by the subtly curved shape of a
cathode ray fube screen or aeroplane windows. It became very popular as a typeface
that evokes technology (it can be seen on the speedometers on many cars and vehicles,

Extralight - 8pt
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older models). This was an expansion and development
of the earlier design Microgramma typeface (designed
in a project led by Alessandro Butti), an all-caps
design. Microgramma became popular for use with
technical illustrations in the 1960s and was a favourite
of graphic designers by the early seventies, its uses
ranging from publicity and publication design

o packaging, largely because of its availability as

a Letraset typeface. Early typesetters (like the AM
Varityper) also incorporated it. Novarese laten
developed Eurostile in 1962, (a normal and condensed
typeface variant) very similar to Microgramma.
Eurostile added lower-case letters, a bold condensed
variant, and an ultra narrow design he called Eurostile
Compact. Microgramma is almost always used

in its extended and bold extended forms (pictured).
Initially, it was a fitling font with only uppercase
letters. Later versions, by Linotype and URW/Nebiolo,
confain a lowercase as well, making it functionally
identical o Eurostile. These digital versions also
include accented Latin characters, mathematical
symbols, and Latin ligatures. In the URW/Nebiolo
version, there are also extended Latin, subscripts
and superscripts, and extended Latin ligatures.
Microgramma OnlyShadow is a variant of
Microgramma Bold that contains only the shadows
of Microgramma Extended Bold, designed by URW
Studio and Aldo Novarese in 1994. Although
Alessandro Butti died in 1959, URW credited him
as the designer of the new font. The Euro sign in the
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Light —14pt

BORN IN 1920, HE ENTERED THE G.B. PARAVIA
TYPOGRAPHIC SCHOOL IN TURIN, WHERE

HE OBTAINED A DIPLOMA. IN 1935 HE JOINED THE
DESIGN STUDIO OF THE NEBIOLO FOUNDRY IN TURIN
WHERE HE COLLABORATED WITH ALESSANDRO
BUTTI ON FACES SUCH AS ATHENAEUM, QUIRINUS,
NORMANDIA, AUGUSTEA, MICROGRAMMA, FLUIDUM
AND RONDINE. IN 1952, GIORNI IN RECOGNITION

OF HISUNCOMMON TALENT HE WAS APPOINTED

Light — 12pt

DIRECTOR OF NEBIOLO ART STUDIO. SINCE THEN HE
DESIGNED MANY NEW TYPEFACES, AMONG OTHERS CIGNO,
EGIZIO, RITMO, FONTANESI, JULIET, SLOGAN, GARALDUS
AND RECTA. AT THE SCUOLA TIPOGRAFICA IN TURIN, WHERE
HE TAUGHT DRAWING FROM 1949 TO 1953, HE STARTED

A CLASS FORTHE STUDY OF TYPEFACES, WITH THE AIM

OF INTENSIFYING RESEARCH WORK ABOUT THE ANCIENT
ITALIAN TRADITION IN TYPEFACE DESIGN. ALDO NOVARESE
PUBLISHED AN ITALIAN CLASSIFICATION OF TYPEFACES
WHICH HE PRESENTED AT THE "ECOLE DE LURE".

Light — 10pt

THIS CLASSIFICATION DEFINES TEN BASIC STYLES, IN WHICH THE
MANY THOUSAND FACES OF THE WESTERN WORLD MAY BE GROUPED.
THIS WORK, WHICH DESERVED THE FAVOURABLE OPINION OF INTERNA-
TIONAL CRITICISM, ILLUSTRATES THE ITALIAN VIEWPOINT ON SUCH

A LONG-DEBATED SUBJECT. ALDO NOVARESE RETIRED FROM NEBIOLO
IN 1972 AND SPENT ALMOST TWO YEARS AS A CONSULTANT OF REBER
R41, ADRY TRANSFER PRODUCER; AFTER THAT PERIOD, WHILE KEEPING
HIS CLOSE RELATIONSHIP WITH REBER R41 HE STARTED HIS CAREER
AS A FREELANCE TYPE DESIGNER AND WORKED ALL OVER THE WORLD
FOR IMPORTANT COMPANIES SUCH ASTYGRA, ITC, VCG, MECANORMA,
BERTHOLD. HE ALSO WROTE TWO IMPORTANT DIDACTIC BOOKS:
"ALFABETA" IN 1964 AND "IL SEGNO ALFABETICO" IN 1971. NOVARESE

Light — 8pt
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DESIGNED MORE THAN A HUNDRED
TYPEFACES, AT THE BEGINNING FOR THE
FONDERIA NEBIOLO IN TURIN (ITALY), THEN
FOR DRY TRANSFER COMPANIES SUCH AS
REBER R41 AND MECANORMA, PHOTOTYPE
INDUSTRIES AND TRADITIONAL FOUNDRIES
SUCH VCG,;, ITC TYGRA, BERTHOLD AND
MORE. ONE OF HIS MOST FAMOUS DESIGNS
IS PROBABLY "EUROSTILE", AGEOMETRIC
SANS-SERIF DESIGN. IT UTILIZED SHAPES
BASED ON SUBTLY CURVED RECTANGLES
WITH ROUNDED CORNERS, REFLECTING
THE MODERN DESIGNS THAT WERE GAINING
POPULARITY AT THE TIME, INFLUENCED BY
THE SUBTLY CURVED SHAPE OF A CATHODE

RAY TUBE SCREEN OR AEROPLANE WIN-
DOWS. IT BECAME VERY POPULAR AS
ATYPEFACE THAT EVOKES TECHNOLOGY
(IT CAN BE SEEN ON THE SPEEDOMETERS
ON MANY CARS AND VEHICLES, OLDER
MODELS). THIS WAS AN EXPANSION AND
DEVELOPMENT OF THE EARLIER DESIGN
MICROGRAMMA TYPEFACE (DESIGNED

IN APROJECT LED BY ALESSANDRO BUTTI),
AN ALL-CAPS DESIGN. MICROGRAMMA
BECAME POPULAR FOR USE WITH TECHNI-
CALILLUSTRATIONS IN THE 1960S AND WAS
A FAVOURITE OF GRAPHIC DESIGNERS BY
THE EARLY SEVENTIES, ITS USES RANGING

FROM PUBLICITY AND PUBLICATION
16/45
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Light - 80pt

Headstone
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Puncheons Unburdened
Quirkiest Orchestrating
Percolate Uncatalogued
Communization Consett

Light — 50pt

Light - 36pt

Light — 24pt

La production augmentant,
l'entreprise s'installe dans

de nouveaux locaux, corso Regio
Parco. Enfin, en 1891, Nebiolo
quitte la societe, mais accepte

que son nom reste la raison sociale
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+  Light-14pt Born in 1920, he entered the G.B. Paravia Typographic
School in Turin, where he obtained a diploma. In 1935 he
joined the Design Studio of The Nebiolo Foundry in Turin
where he collaborated with Alessandro Butti on faces such as
Athenaeum, Quirinus, Normandia, Augustea, Microgramma,
Fluidum and Rondine. In 1952, giorni in recognition of his
uncommon talent he was appointed Director of Nebiolo Art
Studio. Since then he designed many new typefaces, among

others Cigno, Egizio, Ritmo, Fontanesi, Juliet, Slogan,

Light —12pt Garaldus and Recta. At the Scuola Tipografica in Turin, where he taught

drawing from 1949 to 1953, he started a class for the study of typefaces,

T with the aim of intensifying research work about the ancient Italian tradi-
tion in typeface design. Aldo Novarese published an Italian classification
of typefaces which he presented at the "Ecole de Lure". This classification
defines ten basic styles, in which the many thousand faces of the western
world may be grouped. This work, which deserved the favourable opinion
of international criticism, illustrates the Italian viewpoint on such a long-
debated subject. Aldo Novarese retired from Nebiolo in 1972 and spent
almost two years as a consultant of Reber R41, a dry transfer producer;

Light — 10pt after that period, while keeping his close relationship with Reber R41 he started his
career as a freelance type designer and worked all over the world for important com-
panies such as Tygra, ITC, VCG, Mecanorma, Berthold. He also wrote two important
didactic books: "Alfabeta” in 1964 and "Il Segno Alfabetico” in 1971. Novarese designed
more than a hundred typefaces, at the beginning for the Fonderia Nebiolo in Turin
(Italy), then for dry transfer companies such as Reber R41 and Mecanorma, phototype
‘|‘ industries and traditional Foundries such VCG, ITC Tygra, Berthold and more. One of
his most famous designs is probably "Eurostile”, a geometric sans-serif design. It utilized
shapes based on subtly curved rectangles with rounded corners, reflecting the modern
designs that were gaining popularity at the time, influenced by the subtly curved shape
of a cathode ray tube screen or aeroplane windows. It became very popular as a type-
face that evokes technology (it can be seen on the speedometers on many cars and

Light - 8pt vehicles, older models). This was an expansion and Microgramma is almost always used in its extended
development of the earlier design Microgramma and bold extended forms (pictured). Initially, it was
typeface (designed in a project led by Alessandro a titling font with only uppercase letters. Later
Butti), an all-caps design. Microgramma became versions, by Linotype and URW/Nebiolo, contain
popular for use with technical illustrations in the a lowenrcase as well, making it functionally identical
1960s and was a favourite of graphic designers to Eurostile. These digital versions also include
by the early seventies, its uses ranging from publicity ~ accented Latin characters, mathematical symbols,
and publication design to packaging, largely because and Latin ligatures. In the URW/Nebiolo version,
of its availability as a Letraset typeface. Early type- there are also extended Latin, subscripts and super-
setters (like the AM Varityper) also incorporated it. scripts, and extended Latin ligatures. Microgramma
Novarese later developed Eurostile in 1962, OnlyShadow is a variant of Microgramma Bold

—|— (a normal and condensed typeface variant) very that contains only the shadows of Microgramma
similar to Microgramma. Eurostile added lower- Extended Bold, designed by URW Studio and Aldo
case letters, a bold condensed variant, and an ultra Novarese in 1994. Although Alessandro Butti died
narrow design he called Eurostile Compact. in 1959, URW credited him as the designer of the
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| Regular —14pt BORN IN 1920, HE ENTERED THE G.B. PARAVIA
TYPOGRAPHIC SCHOOL IN TURIN, WHERE
HE OBTAINED A DIPLOMA. IN 1935 HE JOINED THE
DESIGN STUDIO OF THE NEBIOLO FOUNDRY IN TURIN
WHERE HE COLLABORATED WITH ALESSANDRO
BUTTI ON FACES SUCH AS ATHENAEUM, QUIRINUS,
NORMANDIA, AUGUSTEA, MICROGRAMMA,
FLUIDUM AND RONDINE. IN 1952, GIORNI IN
RECOGNITION OF HISUNCOMMON TALENT HE

Regular —12pt WAS APPOINTED DIRECTOR OF NEBIOLO ART STUDIO.

SINCE THEN HE DESIGNED MANY NEW TYPEFACES, AMONG
T OTHERS CIGNO, EGIZIO, RITMO, FONTANESI, JULIET, SLOGAN,

GARALDUS AND RECTA. AT THE SCUOLA TIPOGRAFICA IN
TURIN, WHERE HE TAUGHT DRAWING FROM 1949 TO 1953,
HE STARTED A CLASS FORTHE STUDY OF TYPEFACES,
WITH THE AIM OF INTENSIFYING RESEARCH WORK ABOUT
THE ANCIENT ITALIAN TRADITION IN TYPEFACE DESIGN.
ALDO NOVARESE PUBLISHED AN ITALIAN CLASSIFICATION
OF TYPEFACES WHICH HE PRESENTED AT THE "ECOLE DE

Regular - 10pt LURE". THIS CLASSIFICATION DEFINES TEN BASIC STYLES, IN WHICH THE

MANY THOUSAND FACES OF THE WESTERN WORLD MAY BE GROUPED.
THIS WORK, WHICH DESERVED THE FAVOURABLE OPINION OF INTERNA-
TIONAL CRITICISM, ILLUSTRATES THE ITALIAN VIEWPOINT ON SUCH
A LONG-DEBATED SUBJECT. ALDO NOVARESE RETIRED FROM NEBIOLO
IN 1972 AND SPENT ALMOST TWO YEARS AS A CONSULTANT OF REBER

+ R41, A DRY TRANSFER PRODUCER; AFTER THAT PERIOD, WHILE KEEPING
HIS CLOSE RELATIONSHIP WITH REBER R41 HE STARTED HIS CAREER
AS AFREELANCE TYPE DESIGNER AND WORKED ALL OVER THE WORLD
FORIMPORTANT COMPANIES SUCH AS TYGRA, ITC, VCG, MECANORMA,
BERTHOLD. HE ALSO WROTE TWO IMPORTANT DIDACTIC BOOKS:
"ALFABETA" IN 1964 AND "IL SEGNO ALFABETICO" IN 1971. NOVARESE

Regular — 8pt DESIGNED MORE THAN A HUNDRED TYPE- SHAPE OF A CATHODE RAY TUBE SCREEN
FACES, AT THE BEGINNING FORTHE ORAEROPLANE WINDOWS. IT BECAME
FONDERIA NEBIOLO IN TURIN (ITALY), THEN VERY POPULARAS ATYPEFACE THAT
FOR DRY TRANSFER COMPANIES SUCH AS EVOKES TECHNOLOGY (IT CAN BE SEEN
REBER R41 AND MECANORMA, PHOTOTYPE ON THE SPEEDOMETERS ON MANY CARS
INDUSTRIES AND TRADITIONAL FOUNDRIES AND VEHICLES, OLDER MODELS). THIS

SUCH VCG, ITC TYGRA, BERTHOLD AND WAS AN EXPANSION AND DEVELOPMENT
MORE. ONE OF HIS MOST FAMOUS DESIGNS OF THE EARLIER DESIGN MICROGRAMMA
IS PROBABLY "EUROSTILE", AGEOMETRIC TYPEFACE (DESIGNED IN A PROJECT LED
SANS-SERIF DESIGN. IT UTILIZED SHAPES BY ALESSANDRO BUTTI), AN ALL-CAPS
BASED ON SUBTLY CURVED RECTANGLES DESIGN. MICROGRAMMA BECAME POPULAR
—|— WITH ROUNDED CORNERS, REFLECTING FORUSE WITH TECHNICAL ILLUSTRATIONS
THE MODERN DESIGNS THAT WERE IN THE 1960S AND WAS A FAVOURITE
GAINING POPULARITY AT THE TIME, OF GRAPHIC DESIGNERS BY THE EARLY
INFLUENCED BY THE SUBTLY CURVED SEVENTIES, ITS USES RANGING FROM
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En 1899, devant la révolution
apportée par les Monotypes
Linotypes et, la société est mise en
liquidation pour étre transformée
en societe par actions, et ainsi
attirer les financements par les
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Regular —14pt

Born in 1920, he entered the G.B. Paravia Typographic
School in Turin, where he obtained a diploma. In 1935 he
joined the Design Studio of The Nebiolo Foundry in Turin
where he collaborated with Alessandro Butti on faces such as
Athenaeum, Quirinus, Normandia, Augustea, Microgramma,
Fluidum and Rondine. In 1952, giorni in recognition of his
uncommon talent he was appointed Director of Nebiolo Art
Studio. Since then he designed many new typefaces, among
others Cigno, Egizio, Ritmo, Fontanesi, Juliet, Slogan,

Regular — 12pt

Garaldus and Recta. At the Scuola Tipografica in Turin, where he
taught drawing from 1949 to 1953, he started a class for the study of
typefaces, with the aim of intensifying research work about the ancient

Italian tradition in typeface design. Aldo Novarese published an Italian

classification of typefaces which he presented at the “Ecole de Lure".

This classification defines ten basic styles, in which the many thousand

faces of the western world may be grouped. This work, which deserved

the favourable opinion of international criticism, illustrates the Italian

viewpoint on such a long-debated subject. Aldo Novarese retired from

Nebiolo in 1972 and spent almost two years as a consultant of

Regular — 10pt

Reber R41, a dry transfer producer; after that period, while keeping his close
relationship with Reber R41 he started his career as a freelance type designer
and worked all over the world for important companies such as Tygra, ITC, VCG,
Mecanorma, Berthold. He also wrote two important didactic books: “Alfabeta”

in 1964 and "Il Segno Alfabetico” in 1971. Novarese designed more than a hundred
typefaces, at the beginning for the Fonderia Nebiolo in Turin (Italy), then for dry
transfer companies such as Reber R41 and Mecanorma, phototype industries and
traditional Foundries such VCG, ITC Tygra, Berthold and more. One of his most
famous designs is probably “Eurostile”, a geometric sans-serif design. It utilized
shapes based on subtly curved rectangles with rounded corners, reflecting the modern
designs that were gaining popularity at the time, influenced by the subtly curved
shape of a cathode ray tube screen or aeroplane windows. It became very popular

Regular — 8pt

© 2024

as a typeface that evokes technology (it can be
seen on the speedometers on many cars and
vehicles, older models). This was an expansion and
development of the earlier design Microgramma
typeface (designed in a project led by Alessandro
Butti), an all-caps design. Microgramma became
popular for use with technical illustrations in the
1960s and was a favourite of graphic designers by
the early seventies, its uses ranging from publicity
and publication design to packaging, largely because
of its availability as a Letraset typeface. Early type-
setters (like the AM Varityper) also incorporated it.
Novarese later developed Eurostile in 1962,

(a normal and condensed typeface variant) very
similar to Microgramma. Eurostile added lower-

case letters, a bold condensed variant, and an

ultra narrow design he called Eurostile Compact.
Microgramma is almost always used in its extended
and bold extended forms (pictured). Initially, it was
a titling font with only uppercase letters. Later
versions, by Linotype and URW/Nebiolo, contain

a lowercase as well, making it functionally identical
to Eurostile. These digital versions also include
accented Latin characters, mathematical symbols,
and Latin ligatures. In the URW/Nebiolo version,
there are also extended Latin, subscripts and super-
scripts, and extended Latin ligatures. Microgramma
OnlyShadow is a variant of Microgramma Bold

that contains only the shadows of Microgramma
Extended Bold, designed by URW Studio and Aldo

22/45
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+  Medium - 14pt BORN IN 1920, HE ENTERED THE G.B. PARAVIA
TYPOGRAPHIC SCHOOL IN TURIN, WHERE

HE OBTAINED A DIPLOMA. IN 1935 HE JOINED

THE DESIGN STUDIO OF THE NEBIOLO FOUNDRY
IN TURIN WHERE HE COLLABORATED WITH
ALESSANDRO BUTTI ON FACES SUCH AS
ATHENAEUM, QUIRINUS, NORMANDIA, AUGUSTEA,
MICROGRAMMA, FLUIDUM AND RONDINE. IN 1952,

GIORNI IN RECOGNITION OF HISUNCOMMON

Medium —12pt TALENT HE WAS APPOINTED DIRECTOR OF NEBIOLO ART

STUDIO. SINCE THEN HE DESIGNED MANY NEW TYPEFACES,

T AMONG OTHERS CIGNO, EGIZIO, RITMO, FONTANESI,
JULIET, SLOGAN, GARALDUS AND RECTA. AT THE SCUOLA
TIPOGRAFICA IN TURIN, WHERE HE TAUGHT DRAWING
FROM 1949 TO 1953, HE STARTED A CLASS FORTHE STUDY
OF TYPEFACES, WITH THE AIM OF INTENSIFYING RESEARCH
WORKABOUT THE ANCIENT ITALIAN TRADITION IN TYPE-
FACE DESIGN. ALDO NOVARESE PUBLISHED AN ITALIAN

CLASSIFICATION OF TYPEFACES WHICH HE PRESENTED

AT THE "ECOLE DE LURE". THIS CLASSIFICATION DEFINES TEN BASIC
STYLES, IN WHICH THE MANY THOUSAND FACES OF THE WESTERN
WORLD MAY BE GROUPED. THIS WORK, WHICH DESERVED THE
FAVOURABLE OPINION OF INTERNATIONAL CRITICISM, ILLUSTRATES
THE ITALIAN VIEWPOINT ON SUCH A LONG-DEBATED SUBJECT. ALDO
NOVARESE RETIRED FROM NEBIOLO IN 1972 AND SPENT ALMOST TWO
+ YEARS AS A CONSULTANT OF REBER R41, A DRY TRANSFER PRODUCER;
AFTER THAT PERIOD, WHILE KEEPING HIS CLOSE RELATIONSHIP WITH
REBER R41 HE STARTED HIS CAREER AS A FREELANCE TYPE DESIGNER
AND WORKED ALLOVER THE WORLD FOR IMPORTANT COMPANIES
SUCHASTYGRA, ITC, VCG, MECANORMA, BERTHOLD. HE ALSO WROTE
TWO IMPORTANT DIDACTIC BOOKS: "ALFABETA" IN 1964 AND “IL SEGNO

Medium - 10pt

Medium - 8pt ALFABETICO" IN 1971. NOVARESE DESIGNED INFLUENCED BY THE SUBTLY CURVED

MORE THAN A HUNDRED TYPEFACES, SHAPE OF ACATHODE RAY TUBE SCREEN
AT THE BEGINNING FOR THE FONDERIA OR AEROPLANE WINDOWS. ITBECAME
NEBIOLO IN TURIN (ITALY), THEN FOR DRY VERY POPULARAS ATYPEFACE THAT
TRANSFER COMPANIES SUCH AS REBER EVOKES TECHNOLOGY (IT CAN BE SEEN
R41 AND MECANORMA, PHOTOTYPE ON THE SPEEDOMETERS ON MANY CARS
INDUSTRIES AND TRADITIONAL FOUNDRIES AND VEHICLES, OLDER MODELS). THIS
SUCH VCG, ITC TYGRA, BERTHOLD AND WAS AN EXPANSION AND DEVELOPMENT
MORE. ONE OF HIS MOST FAMOUS DESIGNS OF THE EARLIER DESIGN MICROGRAMMA
IS PROBABLY "EUROSTILE", AGEOMETRIC TYPEFACE (DESIGNED IN A PROJECT LED
SANS-SERIF DESIGN. IT UTILIZED SHAPES BY ALESSANDRO BUTTI), AN ALL-CAPS

—|— BASED ON SUBTLY CURVED RECTANGLES DESIGN. MICROGRAMMA BECAME POPU-
WITH ROUNDED CORNERS, REFLECTING LAR FOR USE WITH TECHNICAL ILLUSTRA-
THE MODERN DESIGNS THAT WERE TIONS IN THE 1960S AND WAS A FAVOURITE
GAINING POPULARITY AT THE TIME, OF GRAPHIC DESIGNERS BY THE EARLY
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Son activité regroupe maintenant
la fonderie de caractéres et

la commercialisation de machines
typographiques allemandes.

En 1900, elle acquiert une fonderie
génoise concurrente, Rayper.

© 2024 25/45



_|_

Apex Type Foundry

Rifugio specimen

www.apextypefoundry.com

Medium - 14pt

Born in 1920, he entered the G.B. Paravia Typographic
School in Turin, where he obtained a diploma. In1935 he
joined the Design Studio of The Nebiolo Foundry in Turin
where he collaborated with Alessandro Butti on faces
such as Athenaeum, Quirinus, Normandia, Augustea,
Microgramma, Fluidum and Rondine. In 1952, giorni

in recognition of his uncommon talent he was appointed
Director of Nebiolo Art Studio. Since then he designed
many new typefaces, among others Cigno, Egizio, Ritmo,

Medium - 12pt

Fontanesi, Juliet, Slogan, Garaldus and Recta. At the Scuola

Tipografica in Turin, where he taught drawing from 1949 to 1953, he

started a class for the study of typefaces, with the aim of intensifying

research work about the ancient Italian tradition in typeface design.

Aldo Novarese published an Italian classification of typefaces which

he presented at the “Ecole de Lure". This classification defines ten
basic styles, in which the many thousand faces of the western world
may be grouped. This work, which deserved the favourable opinion
of international criticism, illustrates the Italian viewpoint on such

a long-debated subject. Aldo Novarese retired from Nebiolo in 1972

Medium - 10pt

and spent almost two years as a consultant of Reber R41, a dry transfer producer;
after that period, while keeping his close relationship with Reber R41 he started

his career as a freelance type designer and worked all over the world for important
companies such as Tygra, ITC, VCG, Mecanorma, Berthold. He also wrote two
important didactic books: “Alfabeta” in 1964 and "Il Segno Alfabetico” in 1971.
Novarese designed more than a hundred typefaces, at the beginning for the Fonderia
Nebiolo in Turin (Italy), then for dry transfer companies such as Reber R41 and
Mecanorma, phototype industries and traditional Foundries such VCG, ITC Tygra,
Berthold and more. One of his most famous designs is probably “Eurostile”,

a geometric sans-serif design. It utilized shapes based on subtly curved rectangles
with rounded corners, reflecting the modern designs that were gaining popularity
at the time, influenced by the subtly curved shape of a cathode ray tube screen

Medium - 8pt

© 2024

or aeroplane windows. It became very popular

as a typeface that evokes technology (it can be
seen on the speedometers on many cars and
vehicles, older models). This was an expansion and
development of the earlier design Microgramma
typeface (designed in a project led by Alessandro
Butti), an all-caps design. Microgramma became
popular for use with technical illustrations in the
1960s and was a favourite of graphic designers by
the early seventies, its uses ranging from publicity
and publication design to packaging, largely
because of its availability as a Letraset typeface.
Early typesetters (like the AM Varityper)

also incorporated it. Novarese later developed
Eurostile in 1962, (a normal and condensed

typeface variant) very similar to Microgramma.
Eurostile added lower-case letters, a bold
condensed variant, and an ultra narrow design

he called Eurostile Compact. Microgramma

is almost always used in its extended and bold
extended forms (pictured). Initially, it was a titling
font with only uppercase letters. Later versions,
by Linotype and URW/Nebiolo, contain a lower-
case as well, making it functionally identical

to Eurostile. These digital versions also include
accented Latin characters, mathematical symbols,
and Latin ligatures. In the URW/Nebiolo version,
there are also extended Latin, subscripts

and superscripts, and extended Latin ligatures.
Microgramma OnlyShadow is a variant of
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+ Bold - 14pt

BORN IN 1920, HE ENTERED THE G.B. PARAVIA
TYPOGRAPHIC SCHOOL IN TURIN, WHERE

HE OBTAINED A DIPLOMA. IN 1935 HE JOINED

THE DESIGN STUDIO OF THE NEBIOLO FOUNDRY
IN TURIN WHERE HE COLLABORATED

WITH ALESSANDRO BUTTI ON FACES SUCH AS
ATHENAEUM, QUIRINUS, NORMANDIA, AUGUSTEA,
MICROGRAMMA, FLUIDUM AND RONDINE. IN 1952,
GIORNI IN RECOGNITION OF HISUNCOMMON

Bold - 12pt TALENT HE WAS APPOINTED DIRECTOR OF NEBIOLO ART

STUDIO. SINCE THEN HE DESIGNED MANY NEW TYPEFACES,

T AMONG OTHERS CIGNO, EGIZIO, RITMO, FONTANESI,
JULIET, SLOGAN, GARALDUS AND RECTA. AT THE SCUOLA
TIPOGRAFICA IN TURIN, WHERE HE TAUGHT DRAWING
FROM 1949 TO 1953, HE STARTED A CLASS FORTHE STUDY
OF TYPEFACES, WITHTHE AIM OF INTENSIFYING RESEARCH
WORKABOUT THE ANCIENT ITALIAN TRADITION IN TYPE-
FACE DESIGN. ALDO NOVARESE PUBLISHED AN ITALIAN

CLASSIFICATION OF TYPEFACES WHICH HE PRESENTED

AT THE “ECOLE DE LURE". THIS CLASSIFICATION DEFINES TEN BASIC
STYLES, IN WHICH THE MANY THOUSAND FACES OF THE WESTERN
WORLD MAY BE GROUPED. THIS WORK, WHICH DESERVED THE FAVOUR-
ABLE OPINION OF INTERNATIONAL CRITICISM, ILLUSTRATES THE
ITALIAN VIEWPOINT ON SUCH A LONG-DEBATED SUBJECT. ALDO
NOVARESE RETIRED FROM NEBIOLO IN 1972 AND SPENT ALMOST TWO
+ YEARS AS A CONSULTANT OF REBER R41, A DRY TRANSFER PRODUCER;
AFTER THAT PERIOD, WHILE KEEPING HIS CLOSE RELATIONSHIP WITH
REBER R41 HE STARTED HIS CAREER AS A FREELANCE TYPE DESIGNER
AND WORKED ALLOVER THE WORLD FORIMPORTANT COMPANIES
SUCHASTYGRA,ITC,VCG, MECANORMA, BERTHOLD. HE ALSO WROTE
TWO IMPORTANT DIDACTIC BOOKS: “ALFABETA" IN 1964 AND “IL SEGNO

Bold - 10pt

Bold — 8pt ALFABETICO" IN1971. NOVARESE DESIGNED INFLUENCED BY THE SUBTLY CURVED
MORE THAN A HUNDRED TYPEFACES, SHAPE OF A CATHODE RAY TUBE SCREEN
AT THE BEGINNING FOR THE FONDERIA OR AEROPLANE WINDOWS. ITBECAME
NEBIOLO IN TURIN (ITALY), THEN FOR DRY VERY POPULARAS ATYPEFACE THAT
TRANSFER COMPANIES SUCH AS REBER EVOKES TECHNOLOGY (IT CAN BE SEEN
R41 AND MECANORMA, PHOTOTYPE ON THE SPEEDOMETERS ON MANY CARS
INDUSTRIES AND TRADITIONAL FOUNDRIES AND VEHICLES, OLDER MODELS). THIS
SUCH VCG, ITCTYGRA, BERTHOLD AND WAS AN EXPANSION AND DEVELOPMENT
MORE. ONE OF HIS MOST FAMOUS DESIGNS OF THE EARLIER DESIGN MICROGRAMMA
IS PROBABLY "EUROSTILE", AGEOMETRIC TYPEFACE (DESIGNED IN A PROJECT LED
SANS-SERIF DESIGN. ITUTILIZED SHAPES BY ALESSANDRO BUTTI), AN ALL-CAPS

—|— BASED ON SUBTLY CURVED RECTANGLES DESIGN. MICROGRAMMA BECAME

WITH ROUNDED CORNERS, REFLECTING POPULAR FOR USE WITH TECHNICAL
THE MODERN DESIGNS THAT WERE ILLUSTRATIONS IN THE 1960S AND WAS
GAINING POPULARITY AT THE TIME, A FAVOURITE OF GRAPHIC DESIGNERS
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Girace a ses restructurations
successives, Nebiolo se maintient
et augmente sans cesse ses
capacités de production.

Une nouvelle presse, la Fulgur, est
mise sur le marché avec succés.
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Bold — 14pt

Born in 1920, he entered the G.B. Paravia Typographic
School in Turin, where he obtained a diploma. In1935

he joined the Design Studio of The Nebiolo Foundry

in Turin where he collaborated with Alessandro Butti on
faces such as Athenaeum, Quirinus, Normandia, Augustea,
Microgramma, Fluidum and Rondine. In 1952, giorni

in recognition of his uncommon talent he was appointed
Director of Nebiolo Art Studio. Since then he designed
many new typefaces, among others Cigno, Egizio, Ritmo,

Bold — 12pt

Fontanesi, Juliet, Slogan, Garaldus and Recta. At the Scuola

Tipografica in Turin, where he taught drawing from 1949 to 1953,

he started a class for the study of typefaces, with the aim of intensi-

fying research work about the ancient Italian tradition in typeface
design. Aldo Novarese published an Italian classification of type-
faces which he presented at the “Ecole de Lure”. This classification
defines ten basic styles, in which the many thousand faces of the
western world may be grouped. This work, which deserved the
favourable opinion of international criticism, illustrates the Italian
viewpoint on such a long-debated subject. Aldo Novarese retired

Bold - 10pt

from Nebiolo in 1972 and spent almost two years as a consultant of Reber R41,

a dry transfer producer; after that period, while keeping his close relationship
with Reber R41 he started his career as a freelance type designer and worked all
over the world for important companies such as Tygra, ITC, VCG, Mecanorma,
Berthold. He also wrote two important didactic books: “Alfabeta” in 1964 and

11 Segno Alfabetico” in 1971. Novarese designed more than a hundred typefaces,
at the beginning for the Fonderia Nebiolo in Turin (Italy), then for dry transfer
companies such as Reber R41 and Mecanorma, phototype industries and tradi-
tional Foundries such VCG, ITC Tygra, Berthold and more. One of his most
famous designs is probably “Eurostile”, a geometric sans-serif design. It utilized
shapes based on subtly curved rectangles with rounded corners, reflecting the
modern designs that were gaining popularity at the time, influenced by the subtly

Bold — 8pt
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curved shape of a cathode ray tube screen or
aeroplane windows. It became very popular as a
typeface that evokes technology (it can be seen
on the speedometers on many cars and vehicles,
older models). This was an expansion and
development of the earlier design Microgramma
typeface (designed in a project led by Alessandro
Butti), an all-caps design. Microgramma became
popular for use with technical illustrations in the
1960s and was a favourite of graphic designers
by the early seventies, its uses ranging from
publicity and publication design to packaging,
largely because of its availability as a Letraset
typeface. Early typesetters (like the AM
Varityper) also incorporated it. Novarese later

developed Eurostile in 1962, (a normal and
condensed typeface variant) very similar to
Microgramma. Eurostile added lower-case
letters, a bold condensed variant, and an ultra
narrow design he called Eurostile Compact.
Microgramma is almost always used in its
extended and bold extended forms (pictured).
Initially, it was a titling font with only uppercase
letters. Later versions, by Linotype and URW/
Nebiolo, contain a lowercase as well, making it
functionally identical to Eurostile. These digital
versions also include accented Latin characters,
mathematical symbols, and Latin ligatures.

In the URW/Nebiolo version, there are also
extended Latin, subscripts and superscripts,
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Heavy — 14pt

BORN IN 1920, HE ENTERED THE G.B. PARAVIA
TYPOGRAPHIC SCHOOL IN TURIN, WHERE

HE OBTAINED A DIPLOMA. IN 1935 HE JOINED
THE DESIGN STUDIO OF THE NEBIOLO FOUNDRY
IN TURIN WHERE HE COLLABORATED

WITH ALESSANDRO BUTTI ON FACES SUCH

AS ATHENAEUM, QUIRINUS, NORMANDIA,
AUGUSTEA, MICROGRAMMA, FLUIDUM AND
RONDINE. IN 1952, GIORNI IN RECOGNITION

Heavy — 12pt

OF HIS UNCOMMON TALENT HE WAS APPOINTED
DIRECTOR OF NEBIOLO ART STUDIO. SINCE THEN HE
DESIGNED MANY NEW TYPEFACES, AMONG OTHERS
CIGNO, EGIZIO, RITMO, FONTANESI, JULIET, SLOGAN,
GARALDUS AND RECTA. AT THE SCUOLA TIPOGRAFICA
IN TURIN, WHERE HE TAUGHT DRAWING FROM 1949

TO 1953, HE STARTED A CLASS FORTHE STUDY OF TYPE-
FACES, WITH THE AIM OF INTENSIFYING RESEARCH
WORKABOUT THE ANCIENT ITALIAN TRADITION INTYPE-
FACE DESIGN. ALDO NOVARESE PUBLISHED AN ITALIAN

Heavy — 10pt

CLASSIFICATION OF TYPEFACES WHICH HE PRESENTED AT THE
“ECOLE DE LURE". THIS CLASSIFICATION DEFINES TEN BASIC STYLES,
IN WHICH THE MANY THOUSAND FACES OF THE WESTERN WORLD
MAY BE GROUPED. THIS WORK, WHICH DESERVED THE FAVOURABLE
OPINION OF INTERNATIONAL CRITICISM, ILLUSTRATES THE ITALIAN
VIEWPOINT ON SUCH ALONG-DEBATED SUBJECT. ALDO NOVARESE

RETIRED FROM NEBIOLO IN1972 AND SPENT ALMOST TWO YEARS
AS A CONSULTANT OF REBER R41, A DRY TRANSFER PRODUCER;
AFTER THAT PERIOD, WHILE KEEPING HIS CLOSE RELATIONSHIP
WITH REBER R41 HE STARTED HIS CAREERAS A FREELANCE TYPE
DESIGNER AND WORKED ALL OVER THE WORLD FOR IMPORTANT
COMPANIES SUCHASTYGRA, ITC, VCG, MECANORMA, BERTHOLD.

Heavy — 8pt
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HE ALSO WROTE TWO IMPORTANT
DIDACTIC BOOKS: “ALFABETA" IN 1964
AND “IL SEGNO ALFABETICO" IN1971.
NOVARESE DESIGNED MORE THAN
AHUNDRED TYPEFACES, AT THE BEGIN-
NING FOR THE FONDERIA NEBIOLO IN
TURIN (ITALY), THEN FOR DRY TRANSFER
COMPANIES SUCH AS REBER R41 AND
MECANORMA, PHOTOTYPE INDUSTRIES
AND TRADITIONAL FOUNDRIES SUCH
VCG, ITC TYGRA, BERTHOLD AND MORE.
ONE OF HIS MOST FAMOUS DESIGNS IS
PROBABLY “EUROSTILE", AGEOMETRIC
SANS-SERIF DESIGN. IT UTILIZED SHAPES
BASED ON SUBTLY CURVED RECTANGLES

WITH ROUNDED CORNERS, REFLECTING
THE MODERN DESIGNS THAT WERE
GAINING POPULARITY AT THE TIME,
INFLUENCED BY THE SUBTLY CURVED
SHAPE OF A CATHODE RAY TUBE SCREEN
OR AEROPLANE WINDOWS. IT BECAME
VERY POPULARAS ATYPEFACE THAT
EVOKES TECHNOLOGY (IT CAN BE SEEN
ON THE SPEEDOMETERS ON MANY CARS
AND VEHICLES, OLDER MODELS). THIS
WAS AN EXPANSION AND DEVELOPMENT
OF THE EARLIER DESIGN MICROGRAMMA
TYPEFACE (DESIGNED IN A PROJECT LED
BY ALESSANDRO BUTTI), AN ALL-CAPS

DESIGN. MICROGRAMMA BECAME
32/45
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e e En 1908 nait, d'un accord avec
la société milanaise concurrente
Urania, la société Augusta,
qui a son siége a Turin et des
établissements dans tout le nord
de I'ltalie. Aprés des difficultés
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Born in 1920, he entered the G.B. Paravia Typographic
School in Turin, where he obtained a diploma. In1935 he
joined the Design Studio of The Nebiolo Foundry in Turin
where he collaborated with Alessandro Butti on faces
such as Athenaeum, Quirinus, Normandia, Augustea,
Microgramma, Fluidum and Rondine. In 1952, giorni

in recognition of his uncommon talent he was appointed
Director of Nebiolo Art Studio. Since then he designed
many new typefaces, among others Cigno, Egizio,

Heavy — 12pt

Ritmo, Fontanesi, Juliet, Slogan, Garaldus and Recta. At the
Scuola Tipografica in Turin, where he taught drawing from 1949
t0 1953, he started a class for the study of typefaces, with the aim
of intensifying research work about the ancient Italian tradition in
typeface design. Aldo Novarese published an Italian classification
of typefaces which he presented at the “Ecole de Lure”. This
classification defines ten basic styles, in which the many thousand

faces of the western world may be grouped. This work, which
deserved the favourable opinion of international criticism,
illustrates the Italian viewpoint on such a long-debated subiject.

Heavy — 10pt

Aldo Novarese retired from Nebiolo in 1972 and spent almost two years

as a consultant of Reber R41, a dry transfer producer; after that period, while
keeping his close relationship with Reber R41 he started his career as a free-
lance type designer and worked all over the world for important companies
such as Tygra, ITC, VCG, Mecanorma, Berthold. He also wrote two important
didactic books: “Alfabeta” in 1964 and “ll Segno Alfabetico” in 1971. Novarese
designed more than a hundred typefaces, at the beginning for the Fonderia
Nebiolo in Turin (Italy), then for dry transfer companies such as Reber R41

and Mecanorma, phototype industries and traditional Foundries such VCG,
ITC Tygra, Berthold and more. One of his most famous designs is probably
“Eurostile”, a geometric sans-serif design. It utilized shapes based on subtly
curved rectangles with rounded corners, reflecting the modern designs that

Heavy — 8pt
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were gaining popularity at the time, influenced
by the subtly curved shape of a cathode ray
tube screen or aeroplane windows. It became
very popular as a typeface that evokes techno-
logy (it can be seen on the speedometers on
many cars and vehicles, older models). This was
an expansion and development of the earlier
design Microgramma typeface (designed in

a project led by Alessandro Butti), an all-caps
design. Microgramma became popular for use
with technical illustrations in the 1960s and
was a favourite of graphic designers by the
early seventies, its uses ranging from publicity
and publication design to packaging, largely
because of its availability as a Letraset type-

face. Early typesetters (like the AM Varityper)
also incorporated it. Novarese later developed
Eurostile in 1962, (a normal and condensed
typeface variant) very similar to
Microgramma. Eurostile added lower-case
letters, a bold condensed variant, and an ultra
narrow design he called Eurostile Compact.
Microgramma is almost always used in its
extended and bold extended forms (pictured).
Initially, it was a titling font with only uppercase
letters. Later versions, by Linotype and URW/
Nebiolo, contain a lowercase as well, making it
functionally identical to Eurostile. These digital
versions also include accented Latin characters,
mathematical symbols, and Latin ligatures.
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BORNIN 1920, HEENTERED THE G.B. PARAVIA
TYPOGRAPHIC SCHOOL IN TURIN, WHERE

HE OBTAINED ADIPLOMA.IN1935 HE JOINED
THE DESIGN STUDIO OF THE NEBIOLO FOUNDRY
IN TURIN WHERE HE COLLABORATED

WITH ALESSANDRO BUTTION FACES SUCHAS
ATHENAEUM, QUIRINUS, NORMANDIA,
AUGUSTEA, MICROGRAMMA, FLUIDUM AND
RONDINE.IN1952, GIORNIIN RECOGNITION

Black — 12pt

OF HIS UNCOMMON TALENT HE WAS APPOINTED
DIRECTOR OF NEBIOLO ART STUDIO. SINCE THEN HE
DESIGNED MANY NEW TYPEFACES, AMONG OTHERS
CIGNO, EGIZIO, RITMO, FONTANESI, JULIET, SLOGAN,
GARALDUS AND RECTA. AT THE SCUOLA TIPOGRAFICA
INTURIN, WHERE HE TAUGHT DRAWING FROM 1949

TO 1953, HE STARTED A CLASS FORTHE STUDY OF
TYPEFACES, WITH THE AIM OF INTENSIFYING RESEARCH
WORKABOUT THE ANCIENT ITALIAN TRADITIONIN
TYPEFACE DESIGN. ALDO NOVARESE PUBLISHED AN

Black — 10pt

ITALIAN CLASSIFICATION OF TYPEFACES WHICH HE PRESENTED

AT THE “ECOLE DE LURE". THIS CLASSIFICATION DEFINES TEN BASIC
STYLES, IN WHICH THE MANY THOUSAND FACES OF THE WESTERN
WORLD MAY BE GROUPED. THIS WORK, WHICH DESERVED THE
FAVOURABLE OPINION OF INTERNATIONAL CRITICISM, ILLUSTRATES
THE ITALIAN VIEWPOINT ON SUCH ALONG-DEBATED SUBJECT.
ALDO NOVARESE RETIRED FROM NEBIOLO IN1972 AND SPENT
ALMOSTTWO YEARS AS A CONSULTANT OF REBER R41, A DRY
TRANSFER PRODUCER; AFTER THAT PERIOD, WHILE KEEPING HIS
CLOSE RELATIONSHIP WITH REBER R41HE STARTED HIS CAREER
AS AFREELANCE TYPE DESIGNER AND WORKED ALL OVER

THE WORLD FORIMPORTANT COMPANIES SUCHASTYGRA, ITC,

Black — 8pt
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VCG, MECANORMA, BERTHOLD. HEALSO
WROTE TWO IMPORTANT DIDACTIC
BOOKS: “ALFABETA" IN1964 AND “IL
SEGNO ALFABETICO"” IN1971. NOVARESE
DESIGNED MORE THAN A HUNDRED
TYPEFACES, AT THE BEGINNING FOR THE
FONDERIA NEBIOLO IN TURIN (ITALY),
THEN FORDRY TRANSFER COMPANIES
SUCH AS REBER R41 AND MECANORMA,
PHOTOTYPE INDUSTRIES AND TRADI-
TIONAL FOUNDRIES SUCHVCG, ITC
TYGRA, BERTHOLD AND MORE. ONE OF
HIS MOST FAMOUS DESIGNS IS PROBA-
BLY “EUROSTILE", AGEOMETRIC SANS-
SERIF DESIGN. IT UTILIZED SHAPES

BASED ON SUBTLY CURVED RECTANGLES
WITH ROUNDED CORNERS, REFLECTING
THE MODERN DESIGNS THAT WERE
GAINING POPULARITY AT THE TIME,
INFLUENCED BY THE SUBTLY CURVED
SHAPE OF A CATHODE RAY TUBE SCREEN
ORAEROPLANE WINDOWS. IT BECAME
VERY POPULARAS ATYPEFACE THAT
EVOKES TECHNOLOGY (IT CAN BE SEEN
ON THE SPEEDOMETERS ON MANY CARS
AND VEHICLES, OLDER MODELS). THIS
WAS AN EXPANSION AND DEVELOPMENT
OF THE EARLIER DESIGN MICROGRAMMA
TYPEFACE (DESIGNED IN A PROJECT LED
BY ALESSANDRO BUTTI), AN ALL-CAPS
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Plack - 24t En1923, on inaugure la nouvelle
fonderie de caractéres,
une des plus grandes d’Europe,
avec 3500 meétres carrés
sur trois étages. Nebiolo subit
les effets de la crise de 1929.
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Born in1920, he entered the G.B. Paravia Typographic
School in Turin, where he obtained a diploma. In1935
he joined the Design Studio of The Nebiolo Foundry

in Turin where he collabhorated with Alessandro Butti
on faces such as Athenaeum, Quirinus, Normandia,
Augustea, Microgramma, Fluidum and Rondine.
In1952, giorni in recognition of his uncommon talent
he was appointed Director of Nebiolo Art Studio.
Since then he designed many new typefaces, among

Black — 12pt

others Cigno, Egizio, Ritmo, Fontanesi, Juliet, Slogan, Garaldus
and Recta. At the Scuola Tipografica in Turin, where he taught
drawing from 1949 to 1953, he started a class for the study

of typefaces, with the aim of intensifying research work about
the ancient Italian tradition in typeface design. Aldo Novarese
published an Italian classification of typefaces which he
presented at the “Ecole de Lure”. This classification defines ten
basic styles, in which the many thousand faces of the western
world may be grouped. This work, which deserved the favour-

able opinion of international criticism, illustrates the Italian

Black — 10pt

viewpoint on such a long-debated subject. Aldo Novarese retired from
Nebiolo in 1972 and spent almost two years as a consultant of Reber R41,

a dry transfer producer; after that period, while keeping his close relation-
ship with Reber R41 he started his career as a freelance type designer

and worked all over the world for important companies such as Tygra, ITC,
VCG, Mecanorma, Berthold. He also wrote two important didactic books:
“Alfabeta™ in 1964 and “ll Segno Alfabetico” in 1971. Novarese designed
more than a hundred typefaces, at the heginning for the Fonderia Nebiolo
in Turin (Italy), then for dry transfer companies such as Reber R41 and
Mecanorma, phototype industries and traditional Foundries such VCG,
ITC Tygra, Berthold and more. One of his most famous designs is probably
“Eurostile”, a geometric sans-serif design. It utilized shaped based on subtly

Black — 8pt
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curved rectangles with rounded corners,
reflecting the modern designs that were
gaining popularity at the time, influenced by
the subtly curved shape of a cathode ray tube
screen or aeroplane windows. It hecame very
popular as a typeface that evokes technology
(it can be seen on the speedometers on many
cars and vehicles, older models). This was

an expansion and development of the earlier
design Microgramma typeface (designed in

a project led by Alessandro Butti), an all-caps
design. Microgramma became popular for
use with technical illustrations in the 1960s
and was a favourite of graphic designers

by the early seventies, its uses ranging from

publicity and publication design to packaging,
largely because of its availability as a Letraset
typeface. Early typesetters (like the AM
Varityper) also incorporated it. Novarese
later developed Eurostile in 1962, (a normal
and condensed typeface variant) very similar
to Microgramma. Eurostile added lower-case
letters, a bold condensed variant, and an ultra
narrow design he called Eurostile Compact.
Microgramma is almost always used in its
extended and bold extended forms (pictured).
Initially, it was a titling font with only upper-
case letters. Later versions, by Linotype and
URW/Nebiolo, contain a lowercase as well,
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Roman Glyphset Overview 1/2

Uppercases ABCDEFGHI JKLMNOPQRSTUVWXYZ

Lowercases abcdefghijklImnopqgrstuvwxyz

Accented uppercases AAAAAAAA/&AEP'ECCCCQEVDDDEEEEEE
EEEESGGGGGGHHIT I T TTTTI1 190 Jd4Jd
KLLLELNNRNNNNOOOOOOOOHOBBCEPR
RRBSSESSSTTTFUULOLOULOUUUUYUWWWW
YYYYYYZZ2Z

Accented lowercases 3 44548a38A4geekdéédceccddadeéeés dé
éééea§§§§g'giqh‘||'?7'|'TT|j|ii|||
ikl 'l v LARAADNDNANNDOOS6068806060608 0o s
ccprpfp$88§s sttt ¥ g 0G0 auadd wow
WYy Yy Yy ez

Alternates g0 dddaaddagececgdgdgagdgg
rfFrtttttyygggygygygoos

Small Capitals ABCDEFGHI JKLMNOPQRSTUVWXY?Z

Accented Small Capitals AAAAAAAARAAAAACECCCDDDEEETETEE
EEEEDG&GGGGGGHAR T T T T T T T 0 1 1 9wdd
JUKLLLELENNRNNNNOOODOBOOOOOQOBOICE
RRPRBS$SSSSSTTTFUOUOLUOLODODODUOUOUUYWW
WWWWYYYYYYZZZ&

Ligatures fo f fh A i fk Al o ft ot T Th
ffo ffh  fh ffR ffk fil fft fft

Diacritics A L. T °

Arrows €M >V R2AaNedbgprarvyveltSsS20ND 0
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Roman Glyphset Overview 2/2
Superioruppercases A B C D E F G H | J K L M NOWPAQQW R ST UV WX Y 2Z
Superiorlowercases a a b c d e f g g i j k I m o p q r r s t u v w x y y z
Inferior uppercases A B CDETFGH 1 JKLMNOPA QR STUVWXY Z
Inferior lowercases a a b c d e f g g i j k I m o p q r r s t u v w x y y z
Proportional lining figures Q0123456789 #€3$B¢ £ f¥BePTNWJC
Tabular lining figures 0123456789 #€3%$B¢ £ f¥BSPIDNDWCI
Proportionaloldstylefigures © O 1 2 3 4 5§ 6 7 8 9 # € S B ¢ £ f ¥ B & P TD WAC
Tabular oldstyle figures @ 0123456789 #€SBC¢E£ Ff¥BePrPTIDWI
Superiors () +# - x = = 01 2 3 4 5 6 7 8 9
Inferiors ( ) + - x + = 0 1 4 7
Numerators ) + - x =+ = 01 4 5 7
Denominators () + - x + = 01 2 3 4 5 6 7 8 9
Fractions Yo Ya 2 Ve % B Y % Yo /
Standard punctuation . ! e PT e S A N

()YILT LY ¢«» «» - ——
Case sensitive form ()YILT{Y ¢cr»r «w»w -=——--@id1t1i?2éd?c (YL {2
Miscellaneous symbols * ok 1 § 1@O©O® © ®TMSM e °C°oF 2 2 N2 D € & % % % %
Mathematical symbols + - x + =%~ "NMN<>< 2-2CDILMVKX

2o 0AQd [V IMTmnmypuuyp
Geometrical symbols H ¢ 0 A <« > A v 008 & NN P4 © 0o ©

oo o0 A 4 > AV O R VvV X oo
Dingbats *x X WO m R v o2
Circled figures ONONONONONONONONONO) 00000060060 0OVOBO
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OpenType Features

OFF

All caps

lowercases to uppercases

LOWERCASES TO UPPERCASES

Case-sensitive forms

shih - — —(h) [h] {h} ¢ «h» -h @

{HiH-—— (H) [HI{H} ¢ «H» -H@

Small Capitals

(Lower Case) In Small Capitals?

(LOWER CASE) IN SMALL CAPITALS?

Capitals To Small Caps

(All Small Caps) Option?!

(ALL SMALL CAPS) OPTION?!

Superscript/Superior

H,.()+-x+=0123456789
H ABCDEFGHIJKLMNOPQRSTU
H aabcdefgghijklmnopqrrsttuvwxyyz

Hr-O#+-x+=0123456789

H ABCDEFGHIJKLMNOPQRSTUVWXYZ

H aabedefgghijklmnopqrrsttuvwxyyz

Subscript/Inferior

H,.()+-x+=0123456789
H ABCDEFGHIJKLMNOPQRSTU
H aabcdefgghijklmnopqrrsttuvwxyyz

H,.()+-x+=0123456789
H ABCDEFGHIJKLMNOPQRSTUVWXYZ

H aabcdefgghijklmnopqrrsttuvwxyyz

Standard ligatures The first flight effect The first flight effect
Historical ligatures Historical Hiftorical
Contextual alternates 1x2 30x40 1x2 30x40
<- => |~ v Av « > 2 v ¢
A\ N v/ \v <-=-> R 2 74 N ©

© 2024
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OpenType Features

OFF

Proportional lining figures

#HESBCE¥FB2PIN WA
00123456789

#EIBCE¥FRB2PIN WA
00123456789

Tabular lining figures

H#ESBCE¥fBEPIN WG
00123456789

HESBGCEY¥FBEPZTDWA
00123456789

Proportional oldstyle figures

#HESBCE¥FB2PIN WA
00123456789

HESBCEXfBEPID WG
20123456789

Tabular oldstyle figures HEIBCE¥FBESPID WA #E€ESBCE¥fBaPIDWA
00123456789 20123456789
Ordinals 1020 3A 4a 1202 32 42
N°N°n® No No no Ne
Numerators H,.()+-x+=0123456789 H -)+-x+=0123456789

Denominators

H,.()+-x+=0123456789

H,. ()+-x+=0123456789

Fractions

1/2 30/40 100/1000 567/890

Vo 3%o 190000 567890

Slashed zeros

00000

Q0000

© 2024
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OpenType Features

OFF

Stylistic set 1[SSO1]
Alternative a

ananas

F A N = w

anands

I3
IIIIIIII o

[caaaaaadddqcece]

Stylistic set 2 [SS02] gigabytes gigabytes

Alternative g [33333] 9994l

Stylistic set 3 [SS0O3] restaurant restaurant

Alternative r [ripp] [réer]

Stylistic set 4 [SS04] attention attention

Alternative t [tt t € ft fft 1] [t t t € ft fft tt]

Stylistic set 5 [SS05] heydays heydays

Alternative y lyyyyyl] lyyy gyl

Stylistic set 6 [SS06] 2001-2002 2001-2002

Round zero [00] [0Q]

Stylistic set 7 [SSOT] 012345678910 OO O®O®
Open Circled Figures

Stylistic set 8 [SS08] 012345678910 00000600060

Close Circled Figures

© 2024
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e end

Contact: Supported languages [282]:

info@apextypefoundry.com  Acheron, Achinese, Acholi, Achuar-Shiwiar, Afar, Afrikaans, Aguaruna, Alekano, Aleut,
Amahuaca, Amarakaeri, Amis, Anaang, Andaandi, Dongolawi, Anuta, Aragonese,

Alex Chavot Arbéreshé Albanian, Ashaninka, Ashéninka Perené, Atayal, Balinese, Bari, Basque,
17 rue des Marguettes Batak Dairi, Batak Karo, Batak Mandailing, Batak Simalungun, Batak Toba, Bemba (Zambia),
75012 — Paris [France] Bena (Tanzania), Bikol, Bislama, Borana-Arsi-Guji Oromo, Bosnian, Breton, Buginese,

Candoshi-Shapra, Caquinte, Caribbean Hindustani, Cashibo-Cacataibo, Cashinahua,
www.apextypefoundry.com Catalan, Cebuano, Central Aymara, Central Kurdish, Central Nahuatl, Chachi, Chamorro,
Chavacano, Chiga, Chiltepec Chinantec, Chokwe, Chuukese, Cimbrian, Cofan,

Please don’t steal Cook Islands Maori, Cornish, Corsican, Creek, Crimean Tatar, Croatian, Czech, Danish,
and/or distribute Dehu, Dimli, Eastern Arrernte, Eastern Oromo, English, Faroese, Fijian, Filipino, Finnish,
our typefaces illegally. French, Friulian, Gagauz, Galician, Ganda, Garifuna, German, Gheg Albanian, Gilbertese,

Gooniyandi, Gourmanchéma, Guadeloupean Creole French, Gusii, Gwichin, Haitian,
Hani, Hiligaynon, Hopi, Huastec, Hungarian, Icelandic, lloko, Inari Sami, Indonesian, Irish,
Istro Romanian, Italian, Ixcatlan Mazatec, Jamaican Creole English, Japanese, Javanese,

L 4 Jola-Fonyi, K’'iche, Kabuverdianu, Kaingang, Kala Lagaw Ya, Kalaallisut, Kalenjin,
Kamba (Kenya), Kaonde, Karelian, Kashubian, Kekchi, Kenzi, Mattokki, Khasi, Kikuyu,
Kimbundu, Kinyarwanda, Kirmanijki, Kituba (DRC), Kongo, Konzo, Koyraboro Senni Songhai,
Kven Finnish, Kélsch, Ladin, Ladino, Latgalian, Lithuanian, Lombard, Low German,
Lower Sorbian, Luba-Lulua, Lule Sami, Luo (Kenya and Tanzania), Luxembourgish,
Macedo-Romanian, Makonde, Malagasy, Malaysian, Maltese, Mandinka, Mandjak, Mankanya,
Manx, Maore Comorian, Maori, Mapudungun, Marshallese, Matsés, Mauritian Creole,
Meriam Mir, Meru, Minangkabau, Mirandese, Mohawk, Montenegrin, Munsee, Murrinh-Patha,
Mwani, Miskito, Naga Pidgin, Ndonga, Neapolitan, Ngazidja Comorian, Niuean, Nobiin,
Nomatsiguenga, North Ndebele, Northern Kurdish, Northern Qiandong Miao,
Northern Sami, Northern Uzbek, Norwegian, Nyanja, Nyankole, Occitan, Ojitlan Chinantec,
Omaha-Ponca, Orma, Orogen, Palauan, Pampanga, Papantla Totonac, Papiamento,
Pedi, Picard, Pichis Ashéninka, Piemontese, Pijin, Pintupi-Luritja, Pipil, Pohnpeian, Polish,
Portuguese, Potawatomi, Purepecha, Pdez, Quechua, Romanian, Romansh, Rotokas,
Rundi, Samoan, Sango, Sangu (Tanzania), Saramaccan, Sardinian, Scots, Scottish Gaelic,
Sena, Seri, Seselwa Creole French, Shawnee, Shipibo-Conibo, Shona, Shuar, Sicilian,
Silesian, Slovak, Slovenian, Soga, Somali, Soninke, South Ndebele, Southern Aymara,
Southern Qiandong Miao, Southern Sami, Southern Sotho, Spanish, Sranan Tongo,
Standard Estonian, Standard Latvian, Standard Malay, Sundanese, Swahili, Swedish,
Swiss German, Tagalog, Tahitian, Tedim Chin, Tetum, Tetun Dili, Toba, Tok Pisin, Tokelau,
Tonga (Tonga Islands), Tonga (Zambia), Tosk Albanian, Tumbuka, Turkish, Turkmen,
Tzeltal, Tzotzil, Uab Meto, Umbundu, Ume Sami, Upper Guinea Crioulo, Upper Sorbian,
Venetian, Veps, Voro, Walloon, Walser, Waray (Philippines), Warlpiri, Wayuu, Welsh,
West Central Oromo, Western Abnaki, Western Frisian, Wiradjuri, Wolof, Xhosa,
Yanesha), Yao, Yucateco, Zapotec, Zulu, Zaparo.
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